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Last month Dr Richard Smithers gave
us a splendid talk, and showed us

some excellent pictures, from his trip as
shipbébs doctor on a
continue in this vein of intrepid journeys
this month with Photographer lan Wilshin

Vi si

who will talk about his trip from the UK to

New Zealand by motorcycle.

Apparently there is still some confusion
over the changes to
and Competitions year. There is a handy
document on page 2 that should hopefully
clear things up.

our

As | type this, summer is struggling to

Trevor Dennis Website
trevor.dennis@xtra.co.nz Flickr group
03 570 5064 Email

021 984883 Postal address

/,{_./ Photo

MARLBOROUGH

October 2012

S

take a hold, but our parks are full of
colour, and it is a great time to be a
photographer. | am making the most

t ofd, gatheringvideotamd sstéls. for oukVe
2014 Convention promo, and would
be pleased if anyone wanted to come
along with me. Otherwise | am
looking for stills, or high quality video,
that show our area to good effect.

c (Stilimages shquld heptdgasg 2500
pixels on their longest side.) Contact
me (see below) if you can offer
images, or would like to join me on
some video shoots.

Trevor

Photograph taken by Gordon Walker
on our recent Field Trip to Pollard Park.
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Reminder regarding Changes to the dates of the
Camera Clubdos Financi al and Com

here have been quite a lot of enquiries regarding when the current competition
year finishes and competition trophies will be awarded. At a Special General
Meeting of the Clubds membership held on Thursd

It was decided that:

1 The Financial Year of the Club is changed to commence on July 1st and
conclude June 30th the following year, (i.e. no longer from September to
August the following year).

1  Similarly, that the Competition Year will now be from July to June the
following year with the final hand -in for the competition year being at the
June Club meeting, including Shot -of-the - Year.

The consequences of these changes are:

1  The annual social event will take place in late July or early August when the
results of the Competition year will be announced and trophies awarded.
1  To achieve the transition and change the dates of the Competition Year, in
2012 no trophies will be awarded as the fiyee
includes the whole of 2012 and the first 6 months of competitions in 2013.
Trophies will be awarded at the annual social event in mid -winter 2013.
Thereafter the competition year will be of one -year duration.

There are several reasons for these changes:

1 There has been a steady decline in the number of people attending the
Christmas Dinner and award presentations. The Committee concluded this
decline might be due to the many other commitments at Christmas time
and financial pressures, and recommended the change to mid -year.

1 To allow time for the accounts to be prepared the AGM could not be held
until mid -October. After the AGM, the newly elected Club Committee had
minimal time to decide on the set subjects and general competition rules,
etc., prior to year end. There was insufficient time to review the
competitions and grading, and to make adjustments before the next year
was due to start.

1 The new Committee, elected in August, will decide on the set subjects and
general competition rules for the ensuring calendar year i 1.e. the current
Committee will decide the subjects and rules for the whole of 2013.

1 Members were slow to pay subscriptions, with many not doing so until well

i nto the New Year which is a stressful situece
From this year, the Committee has decided that members who have not

paid subscriptions by December 31st will no longer be financial members of

the Club.

MARLBOROUGH
CAMERA CLUB




views of the kids.
Very recently | had to do the

grandparental thing, and trek across The principal, Anne Lye, was delighted
to Wellington to attend a show that my when | offered to put the images onto a
grand -daughter, Emily, participated USB pen drive and drop it into the
in. The World of Wearable Arts being held school. Then we conferred and | followed
in Wellington prompted Churton Park up with the task of re  -sizing all the
School to put on their own display of images to 1024 x 768 for them. Those
wearable art in the form of amazing, images were put on another pen drive
fantastic, and incredibly creative hats and and used in a slide show at a local rest
headgear. home. Children visited the rest home

wearing their fantastic hats and the oldies

Their show was held in the Newlands
Intermediate School hall, and children in
years four, five and six participated. It
was an amazing undertaking for both the
children and their teachers 0 kids have
not yet lost the art of creativity.

just loved their display. | was abletore -
size all those images as a batch in Adobe
Lightroom. A very simple process, but if

the school had had tore  -size the images
they would have had to do them one by

one and it would have taken forever.

| turned up with my Nikon D7000 camera
with its trusty all  -purpose 18 -200 lens,
and sought permission to photograph the
show. 1 had no flashgun with me and had
to depend entirely on available light in the

Trevor is goingto give mea  link to some
software , free | hope, for me to email to

the school so they can also re -size
multiple images in one foul swoop.

hall and the high ISO that can be used on Photographing their special show was a

the D7000. | got up to about 3500 ISO at great fun thing to do fc
one stage and it worked a treat. Thank and took up very little of my time thanks

you Nikon for the D7000!  Luckily | was to Nikon and Adobe Lightroom.

sitting right up front, so got pretty good L /Z
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arning: Thisis a light -hearted,
general interest opinion piece,

W

designed to provoke a bit of discussion
amongst photographers. You may wish to
take it seriously, or you may choose to
ignore it altogether!....your choice!

What an interesting world we live in! |
decided that | would enter the North
Shore Salon last time around, and

PHOTOGRAPHY #97
[ 1 w9 C,; |

By Roger Thwaites , APSNZ

what clever enhancements they have
made, to them!

Several years ago, | predicted that this

would happen, but | had no idea of the

enormity of the scale of it all' A few

years ago, | attended the PSNZ National
Convention in Nelson, and at the opening
ceremony, the High Commissioner to the
Australian Embassy was |

managed a couple of 6acc edpestgneakes.apdhe spgke apqytthe
| thought was Apretty gttt darin-o
that most of my phot-os

camerab6, with very 1l itt

manipulation. North Shore have a really

good catalogue, which shows all the
acceptances6, maalnly
images. | looked in amazement at the

images, and was surprised at the number

of Aobviouslyo enhanced
thought, that if these entrants had been
restricted t o t ackaimmegr ai 6m
they would not be featuring in the

catalogue. Anyway, | passed the catalogue

on to a colleague, and he commented,

that most of the images in most sections,

had been manipulated!....And, | thought

that if he could spot that, then surely it

would be fairly obvious to others, (and the
judges!), but no! It seems like this is the
expected outcome for competition photos,

in this day and age!
-camerad skill factor,
large dive! On the other hand, the
6computer skill fact
greatl y! (I'tdéds no wo
previously O6accepted
now having difficulty gaining

Acceptances). We have to take into
consideration that these days, photos are
not exactly o6édwhat we
contestants keep on adding all sorts of
digital enhancement s,
moodo theme and fAhigh
seem to be the #fAino
things!). fAlntegrityo
when it comes to photography, and only

the authors of photographic images, know

a
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h
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a
k

Dune Grasses#1 0 Shows image as it was
taken in -camera, using a 200mm lens,
6zooming outdo duri
image).

nNg expoa

thi bgne Grassee #29 Bt Mofiffedifdge, shown
I Svith heéttd¥ cofour BatutatioR, ¥hd ¥Werding up

of some imperfections.


http://farm2.static.flickr.com/1409/4726525868_5d5cbfbe5b_b.jpg

need for éphotographi c i orteegoenet(@hdora youngeuniind!)
i mages. The O6thenod

no Mayor oef s §e!l 33RotbMifBtRgritye
speech of welcome to all the

s _ t oda i ma are so WE
Conventioneers, re'teratﬂqgtn.gﬁybeom.nmr%ﬁnd hétd
integrityo of the phot og gifdiftd & thE ArferbrRdbbwed a

our images, and this seemed to be the 6normal 8 i mage and a mar
continuing theme of the convention, with (Anyway what is énor mal
all of the keynote speakers mentioning occurred to me that there were at least

something about the odinteghi B¥Pecqkothgi t e phot c

0
h

Images. where we could rely on photos having

Since then, times have changed even some sort of integrity o
more rapidly than before! We now have intentd of the i mages: T
some really O0seriousd sobtrwarefaviphbabijeurnalisn
with which we can c¢hange ndwspeperimediapand the geond, being

and the O6moodd of our i magesheatnrwial bf ANatur al
When | made the move to digital (albeit Newspaper editors, insist that their

more recently), it was a real eye -opener! i mages are fAstraight out
't wasndt just the di git ardhavenotdegedaltdred mtny Wway,h a d

to come to grips with, but there was all although | suspect, at times, that this is

the 6computer stuffd to daesrkctymieth! For a

reasonably dddmpuwiterd per g9nNaturkl fi€tory images, this has
myself, this was something of a mission, tradltlonally always been an area of

and | am stil!]l | earning all he "0insd and
6outsd of Photoshop. Sometlmes, I wonder
whether | will ever completely master it Modified image, shown with better colour
all, as, just as | get proficient at one piece saturation, and cleaning up of some

of the software, something else appears imperfections.




photography, where the honest
representation, or
presenting a subject i
and environment, has been regarded as
being paramount, and sacrosanct. But
even here, the enhancement of Natural
History images, is being pushed to the
limit!

What 6s my point?.
todayodos photographic i
to know whether they are honest

t he

. We |l

keep coming back to look at it time and

O Gnieiagnin,o@nouldiwe $oenrtirie 6f it o f

aftertaselaivelyashont tinge,| add rdplace im
with something else? If the image stirs

the imagination and keeps people
interested enough to keep coming back to
|l ook at i1t, then
of timeodo with flying
To nve httesris wivag imdge rmaking astall
ab®, so whén ydu pustdthosefouttons |t
on your computer, and click that mouse,

surely
col

representations of the original images it could be a case of #fE
taken in the camera, or not. Perhaps there wi sh forol!
is another way of looking at this, and that Images shown, represent only minor
s, to apply the fitest odffidatiBisenhanMem¥nts fo th¥ €
could imagine how a particular image original images, takenin  -camera).
would look, when we hang it on the wall
for an indefinite period of time. Would we Roger
. : A T YA ¥ home | e-mail | deutsche version
IRFANVIEW =
iz asked about free software on Add . The file names will appear in the
for batch resizing images, window in the bottom right corner.
and there was no doubt in my mind what Make sure Batch Conversion is checked,
torecommend.  Irfanview  has been and click on Advanced . From the new
around since 2003, and has got steadily window check RESIZE and Set one or
to install and use, and as well as batch pixels is checked, use 1024 for the
resizing, it can view a huge range of image width, and 768 for the height.
file formats in  cluding RAW. Itis also . . L
! ! uding I Click OK, and back in the main window,
completely free! )
. _ . set the output directory. (If you need to
After downloading and installing, you open create a new folder b e
one - or a folder full of images - click on: . .
. ! _ 'mag I Now click on Start Batch  and sit back
File > Batch Conversion and watch it happen. Be sure to check out
From the window on the right, navigate to the other options like rename and re -
the folder containing your images, select number (a handy tip for setting the order
the images you want to resize, and click in a Powerpoint slide show). Trev

Whaz The DuekK

http//www.whattheduck.net/
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DIGITAL € A monthly column by  Harry Matthews

Travel Photography

Un -Posed Portraits

hen travelling, | like to take portraits more important than the photographer. In
of local people just being natural. this respect, un -posed portraits resemble
This is quite different from the posed wild animal photography.

portrait in a studio or Ievaeonn@itn ttrhye tﬁJioeilsdgouise
Bqth are important but today | yvant to taking a photograph. I think that could be

write about un - posed portraits. | suppose i deceptive and disrespectful to the utL)}'ect.

you could call them fcangidd didke] bibhootensis

I Iike to think of- them o8 aditythd Liflect, which is

posedo. rather a fine distinction but one that is
How can | get shots of people important to me and my respect for my
being natural, in their normal subjects. The specific lens | use (70 -300
surroundings, and what is the mm f4 -5.6 DO on a
etiquette? full -frame camera) e = =
is one of s ———
Un-posed can mean either photographing ADOO series
people without their knowledge or employs diffraction
photqgraphing them when th.ey are optics to create — -
ignoring the photographer, either because unusually compact ‘
she/he has merged into the background or high quality lenses s « 703{}3r
the subject is engaged in something far so the lens is not so
. large and ‘
FIGEE1a intimidating. If the 0 a1 22
subject realizes | am IMAGE
taking a photograph, y———— ¢

then I will ask
permission and, when
appropriate, offer payment. It is quite
appropriate to pay a person whose
photograph you are taking, just like hiring
a model. Try to judge if a subject would
like to be paid a couple of dollars or would
be offended by the offer. Of course, once
you have interacted in this way you can
no longer get a completely un -posed
portrait but you may get a good posed
one. Very rarely, someone has been
angry that | have taken a photograph
without his or her knowledge. In that
case, | apologise and immediately delete
any relevant image from my camera.
Figure la shows a stall -holder in a village
market in France. He saw me preparing to
take his photograph and so | waved to
him and he indicated that it was OK. He
then went back to flirting with an adjacent




Figure 1b

stall -holder (figure 1b) and forgot about
me, so | got a couple of almost un -posed
portraits and everyone was happy.

I téds easier than you mi
images without the subject realizing you
are photographing them, even if you do
not try to disguise what you are doing.
Typically, the most interesting shots are
of people intent on doing something and
they are not very aware of their wider
surroundings. An interesting variant on
this theme is figure 2 which is a shot of a
resident of a village in China who seems
to be totally absorbed in doing nothing.

Technically, the most important issue in

un - posed portraits is the background.
Ideally, the background should contribute
to the Astoryo, as i
girl 6s donkey 1is in
there is a glimpse of the sandy desert
environment. The subject should

dominate the background, though. Above
all, find a background that is not

di stracting. You canbd
and so you, the photographer, will have

to move around and up and down, and

maybe wait for the right moment, to get a
non -distracting background. Figure 4
(next page) was taken in a city street but lighting and the happy (or golden) hour
by crouching down | was able to eliminate when the sun is low all apply.

the distracting background.

Catching just the right moment can be

A good angle will al so gimpogantylrofigurei8dhe girtihtrying to
' ightso in the subj ect 6 sseleaydenkey ridd duteof Petsa toawo
preferences for diffuse lighting, side tourists, one on each side of me. | caught

‘igure 3




her as she was changing from looking at one
of her potential customers to the other and

it almost seems as if she were talking to

me . Il n this
composition of the image; just get enough
in the frame that you can crop it later in
post - processing. And, use a fast shutter
speed to

In portraits, subtle tonal variations are very
important which means that the exposure of
the face needs to be as accurate as possible.
Use centre -weighted or spot metering and
set the exposure with the subject centered.
If necessary, lock the exposure and re -
compose before taking the shot. Personally,
el . a \,‘\

e

situati on

nfreezeodo the

Figure 4

I usually shoot these images with the
subject in the center of the frame and
crop later. Timing can be much more

d oimpprtant hanrfilling theaflareunt  t

these circumstanc
easier to work with the subject
centered. This approach, with auto

s u bfpcasc¢will.also give you very sharp

images (unless you have camera
shake). For portr
the image with a small negative
setting of the AC
Lightroom.

When it comes to cropping, the
principles are the same as for any
portrait. In particular, it is usual to
include the whole head and leave
some space for the subject to look
into. Often, it is possible to obey the
Airul e of thirdso
eyes or the eye -line emphasized by
locating it one third of the way from
one or both edges.

Getting the balance right between
what is private and what is public can
be tricky but 1 6v
than you might think if you respect
your subject as a fellow human being.

h e
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Har r

Trevor 6s

arryos article is
heart this month because of the work |
do covering events like The Mussel Festival.

Il tés relativel yposdsy
portraits at events, because the subjects

tend to be distracted by the on -going
entertainment. Having said that, | now

carry two large 1D bodies, one of which
sports a big white 70  -200mm f2.8L lens, so
itis hard to goun -noticed. So my approach
is to do a circuit of the venue with the big
camera in full view.
decent pictures at this stage, but by the
second loop, people will no longer notice

you, and you can start looking for shots.

| scan the crowd constantly, and move
quickly into appropriate shooting positions;
immediately grab a frame or two, and
worry about acknowledging the subject

part

with a wave afterwards. You rarely get a

decent Picture after yoy have inter?cted
arl'y ’cl ose 0O m

v'vitﬁ the subject.

Harry has effectively used depth of field
to is?late his subjects, but you can run
%t(e) troublfeQ/vorking close to the subject
with a 200mm lens @ f2.8. 14 or 5.6
will put the subject fully in focus, but
retain a nicely blurred background, and
save you the cost of an expensive large
aperture lens!

Speed is crucial, so | make full use of the

RABRT RORoAaBt OaEi anfunct

Aperture Priority, usually with minus 1/3
of a stop of exposure compensation.

| nearly always use a flash set to High
Speed Sync, and reckon on getting up to
six meters of fill light at 2.8 @ ISO 200,
or f4 @ 1SO 400 (with a Canon 580EX2)

Tr ev
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UNRAVELLI NG THEHHIES SECF
Of Ot her Peopleds Photogr

f you are anything like

me, a good percentage of
the emails that arrive in your
inbox consi st of a mixture of
jokes, cartoons, and pictures
that your email buddies are
convinced will be of interest
to you. | rarely forward
them on, but a series of
images a friend in Canada
sent me recently, did
interest me, but not in the
way | am sure was intended.

The images depict an aircraft

display team doing a different take on To the rescue came a tiny bit of software |

the smoke trial theme, by dragging their use called Opanda iExif , which can view

landing gear in a lake, but what caught an imageds EXIF informat
my attention was the near perfect i mages viewed in Firefox
amount of motion blur of the propellers Internet Explorer.

0 so | immediately wondered what

EXIF & which stands for Exchangeable
shutter speed was used.

Image File Format 9 is information
embedded in an image, and that you can
view in programs

The propellers are blurred by just about the right amount. Opanda has like Lightroom,

let us know this was achieved with a shutter speed of 1/250th of a second. Adobe Camera RAW
G or the software that
S, T : came with your
i \ WAARE L camera.

Opanda iExif is
completely free,

and can be
downloaded from
this page if you are
using a Windows
PC, or this page if
you are using a
Mac. Note: |have
no way of testing
the Mac version.
(The PC version



http://en.wikipedia.org/wiki/Exchangeable_image_file_format
http://www.opanda.com/en/iexif/index.html
http://opanda-iexif-mac.fyxm.net/








































