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PHOTOGRAPHY0 #S&Z DI STI NCTI ON FEVER!
By Roger Thwaites, APSNZ

thought it might be useful to mention some:

for them have now closed, and those peopl e

PSNZ Honours Board.

It is too | ate to apply this year, but i foy

start putting some photos together for your

handf ul of these are I|likely to succeed, mai n
are going to do it, or simply have not been able to
The PSNZ have put together a very good information |
about distinctions and what is required. I recommen
website, and carefully read all the idnofwon.| oTahde rteh ei sa ps

ThéeicentiRSNZ) requires the photographer to put .
demonstrate a high standard of excellence, and sho

ThAssoci d tAPSINIZp requires the photographer to put
demonstrate a significantly higher standard than
that shows the exceptional competency of the photo

Thieel |l owBRENZ) is the Photographic Societybs top
a set of 18 photos which shows that the photograp

photos, but to put them together as a cohesive pro
The underlying factor in any distinction set is thal
photo needs to show a high degree of harmony withir
together within the set, so that there is a natufrad
Any photo which stands out as being Obetterd thanctt
on the set as a whol e, and is Ilikely to be viewed b
number of photos to build the set, but more about h a
It may wel | be necessary for the photographer to g
replacement photo for an i mage that doesndét quite w
it) . This is one of the reasons why photographer sl ta
al so gives applicants plenty of time to run the et
Showing diversification of your work within the cho:

your application a much better chance of success. | f
to work a bit harder on diversifying the photos with

Di stinctions can be applied for i nvidGspurailnt (6AVor pbrdeisge
medium is probably slightly easier to put togethert &
an appreciation of how well the photos 6gel &6 togetghe
and mounting costs. Digital sets are a | ot cheaper

|l ook together. AVs are similar to digoveadldwnah bdea

along with Bhduf adfe each i mage.

Whatever you decide to do with distinction sets, yol
sooner you start putting a distinction set tongtorb%rr,



http://www.photography.org.nz/honours.html
http://farm2.static.flickr.com/1409/4726525868_5d5cbfbe5b_b.jpg

Maud Island Trip Report

ur much anticipated trip to

February, wi t h 40 assorted
Greymouth Club member enjoying a
calm Pelorus Sound. It was a

Havel ock DoC office by 8:00am i
for seeds and possibly cont ami
Maud | sl and wildlife.

Thd&orarsa | i cen
passenger s, b U a .
With 40, so0 wdn o St
ni ce weat her ARL S G ha
|l imited room JAmsiinwetn hie s

(S

cadmar kakpl

Gary Orchard, our SKT pper,

| ooked after us well, and kept us
points of interest as we passed t|h
sever al generations, and Gary had]| ¢

(turn, to shag and gannet <colonies]|t

After l anding

SR e > sassembl ed at
Maud ITslkamd@losing fod MPhd tchhandt K &

Il sl andés DoC s
and, and showed us
y knew the routine, as )
he track apparently waiZee
e 7/

t he |
obvio
end o

[
s |

iving it in the form o
, and the | ecture soon
shutters.

The ot her cr

upon
a tak

S
u
f t
rec
ahe

6relativel yo

nocturnal, budathhmcila§r & tanfdf son| ¢
had been out t he previous
evening with torches and a good
number of pladsbmpl ebat wd beganrtbo
the audience. Things started r ea
1the stars of the how were undoub
lwhen confined to heir plastic c¢o

s
of t he camer as,

i

S

! - '.’-* ! no

The Gicdmst one of the wéditdsrs  diregeis bt irnostklt €
h

M

t everyone was
§1 on, we wal ked
e

of the I sl and. T re ar @ebmanudg WQru
Charl otte Sounds, al/l built by the inistry of Work:
and heard that most of the concrete was mixed by hjal
Maud I sland gun was first installed after being hau
fault, and had to be shipped back to Nelson for modi
up the hillside, it stild]l had p _— , ol
member s of both Nelson and Marl
story, we decided they <could h
prepared the gun in Blenheim.
The I sland staff put a | ot of ;
constantly |l ook for signs of u
number of traps intended to el
deci mate the Islandds i mportant
a sand trap, with an inviting
early warning by showing the f
sand. It might have been the |
giant bird prints in the sand.
I't was well after 6:00pm by the
agreed it was a great day out,



http://www.pelorustours.co.nz/charter_boats.html
http://en.wikipedia.org/wiki/Pelorus_Sound#History
http://www.flickr.com/photos/trevor-dennis/5481777486/
http://en.wikipedia.org/wiki/Takah%C4%93
http://bighugelabs.com/onblack.php?id=5501295121&size=large&posted=1
http://www.flickr.com/photos/trevor-dennis/5481777704/
http://en.wikipedia.org/wiki/Weta
http://www.flickr.com/photos/trevor-dennis/5481777200/
http://en.wikipedia.org/wiki/Gannet
http://bighugelabs.com/onblack.php?id=5501295283&size=large&posted=1

Di gital ¢é
A monthly column by Harr

Many successful iPrhaogeos npawhalzii snhee da nidn eD
dark areas and just a Ilittle thatkeys
i mage; t he &«eyodimaege,i s wha chhihgls | oft :
common these days. The brighter areas| o
the brighter areas enables the photogr a
his or her attention.

How can | «epgateagelPow
Should | -kegpat magelxipywy suimdjermy s udX¥ pad r eNowi IUn dtea
in your 1image, reducing its sharpness and contiyg &
t hat | s -kneeyi tnhekre yHibgagt bet ween the two. Then, we|
| okvey 1 mage. (I n a studio or with | ektesy oifmafgleass hie
natur al l ight i mages usually need some adjust men

There is no good way to tell i f your i mage i s|
computer). Most cameras will display a histogrijar
i mage. Unfortunately, this is based on the jpeg
know what the RAW file |l ooks |ike. Neverthel ess,
al so be set to blink the areas on the screen|i
Ablinkiesodo are a guide, they are also based on
RAW file which contains far more information. I
information except to bracket exposures and/ or | U

When we cr &a&tye ionargel, owe wi | | usually expand the
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I n the Develop module of Lightroom (or you c¢-dAan0C¢C
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specific tonal ranges. You can target highlights, rimiutdaon
of the image
When this does not provide sufficient accuracy, itesagows
darken or |lighten. I f & angeod tmadmakenma acam@beéy ealsé ettt i
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Photographing Wildlife at Zoos
By Robin Carter
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educati on, and the majority of zoos are excell en
travel overseas, a visit to the | ocal zoo is alw
the area, and to | earn about conservation in tl
Phil adel phia (America's very first zoo), San Di e
coun i nk about wildlife by the way the &Dbo
stil t ha Auckl and Zoo is one of the best,

To get great photographs of ani ma
consider:

1). Time of Day.

My advice is to ge to the zoo at

and while the ani als are more ac

find out when the animals are goi
y .

zoo accordingl Choose which ani
ani mals first. I al ways pi ck-Itihkee
the Otters, the fidget animals of

12) . Pl acement and background

We obviously can't direct the ani:
to sit and wait. Patience. Try
too close to any cage or wires.
nat ur al habitat. There is nothing
‘ .‘anlmal that i1 s obviously in a cag:¢

3) . Lenses.
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end up umng)Oomﬂyzomym 75 1 n
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Il wi use my macro | ens o]
close enough. The zoom t
whi |l e bl urring t he backg 0
animal | ook | ike it's 1in g
4) . Tripod

Al ways take one, even i f Y C
know when you'll real ly n I p
over seas, | "' ve not had on b a
al ways wished I had it wi

5) . I dentification of ani ms

Make sure you get the rig e
naming in competitions, e e
t hat we don't get here o]
a photo of the informatio i
exhibit. 't can give qui f o]



Many zoos have clear glass to |l ook through rather t
a group of children have come through before you an
smal | spray bottle of glass cleaner and a cloth in
or they might get you to clean al/|l the windows whi l
|l ens, which can go straight onto the gl ass. This c
reflection in the glass as wel/l

7). Lighting
All the lighting rules apply for zoo photography.
shade, you | ose detail

8) . Use of FIl ash
Don't be scared to use flash i f you need to. Re men
up the features and bring out detail We can't alw
Just don't wuse the flash against glass without a ru

9). Competitions
I f you have a great image of an animal that you've
be aware of the rules of that competition. I f you'
of imMmawme structure in it, then you might 1|ike t try
background, then it needs to be put into an o0pRJpChO
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